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ACTION SPOTLIGHT 


DON'T JUST COMPLAIN ABOUT THE WORLD... DO SOMETHING TO CHANGE IT 


BACK ON TRACK... ? 


Seems like we turn this section into an 
apology every week for being late. Well, 
here we go again. Between the death of a 
main computer and a few moves and job 
changes, we have all been extremely busy 
with regular life. We always keep the news 
and reviews flowing on the website (and 
Facebook and Twitter), so hopefully you 
have been catching us there. If not, we 
recommend that you book mark us, 
subscribe to our feeds, like us on Facebook, 
or follow us on Twitter. 


The plan for the future is to punch through 
another couple of issues before the end of 
the year, just at a faster rate. That way we 
will meet our goal of four issue per year 
(just kind of ignore the part where most of 
them came waaaay after the half-way point 
2) 


http://downthelinezine.com 
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IF YOU MOVE Don’t lose your computer — you 
won't be able to download the 
newest issue without one. 

WRITE US Letters and comments need to 
contain your full name. All 
submissions become property of 
Down the Line E-zine and may be 
edited or condensed. Or even 
printed out and framed if you 
really kiss our... um... never 
mind.... 


VISION: 


Down the Line covers bands that explored the 
intersection between faith and art in the 1980s 
through the early 1990s - even though they were 
probably never accepted in to what is called 
"Contemporary Christian Music" because they were 
too edgy or alternative or liberal or for whatever 
reason. Some of these bands may still be making 
music today, and others may have moved on. We 
cover these bands (active or dormant) as well as any 
new projects by former members of these bands and 
any new bands that may have the same spirit as 
these bands. 


ALL IMAGE AND STORIES ARE THE COPY RIGHT 
OF THEIR RESPECTIVE CREATOR. YOU MUST 
HAVE PERMISSION TO RE-USE, RE-PUBLISH, OR 
RE-PRINT ANYTHING IN THIS MAGAZINE. SO 
THERE. 


LETTERS TO US 


Eternal Email Angst 


Bought it (Veil of Ashes’ Eternal 
Teenage Angst), downloaded it, 
listened to it, loved it, told my friends 
to check it out-what more do you 
want from me? :) 


Kevin Noel Olson 


(a million dollars would be good, or 
how about some M&Ms? I’m feeling a 
severe lack of energy right now) 


Bootleg Love 


| LOVE the “sanctioned” bootlegs! 
What a Daniel Amos fan goldmine! 
Thank you (Daniel Amos) for putting 
this together — | have downloaded 3 
so far — plan to download them all 
eventually. 


Steven Ashlock 


(wish more bands would use 
BandCamp like this. Also for fan club 
releases, unreleased songs, long lost 
albums, etc) 


Buy Now The Dude Said 


Daniel Amos' Dig Here The Angel Said 
is definitely worth picking up. | have 
had my digital download for a couple 
of weeks now, and it is still being 
played constantly. The words ‘instant 
classic’ and ‘top release of 2013' 
spring to mind, but do not adequately 
describe this masterpiece from DA. 


Rob Hire 


(I think all of the feedback on this one 
is the same — everyone loves and 
thinks it is one of their top albums. 
Just wish they could put out music 
more frequently, Not that we are ones 
to point fingers at people that have 
huge delays between releases....) 


Slide Into The New Sound 


Dime Store Zombies are becoming 
more and more interesting. | like 
where they are going with their 
sound. 


Joe Canal 


(Just got the new CD for review and it 
is incredible! Also look for a new 
interview with the Zombies in our next 
issue.) 


Have any other questions, comments, 
theological musings, etc? We would 
love to hear them — come be our 
friend on FaceBook or comment on 
our blog. We also do that Twitter 
thing occasionally. 


And How Releases New (Free!) Album 
And How (aka Sean Severson) has 
released a new album — for free! 
has been 

receiving rave reviews from those that 
have checked it out — so don’t miss out. 
You can also hear Sean along with Jim 
Wiita, Kevin Noel Olson, and Elisha 
Dorfsmith on latest 

as they discuss the songs that 
they recorded for the upcoming 
Basement Tapes compilation. You can 
hear demo version and various thoughts 
about the songs and more on each 
episode. 


Dime Store Zombies Announce Debut 
Album and Video 

The Dime Store Zombies (formerly 
known as SLIDE) first Self-Titled full 
length release is coming your way. Keep 
Watchin! All CDbaby.com pre-orders 
come with a instant downloadable track 
of the new single “Faceless.” Debut 
release is scheduled for 9-17-13, with the 
pre-release one week earlier on 9-10-13. 
Directed by Kyle Cox, the “Political 
Zombie” video is NOW debuting on the 


. You can easily sign up for their 
YouTube Page where the band will soon 
be releasing videos for the tracks 
“Faceless” and “San Juan Skyway.” 


Mike Indest Releases The Pretty EP 

releases his second new EP 
this year. The Pretty EP is the evil twin of 
this years earlier release The Trouble Is.... 
The Pretty EP features Eddie Parrino on 
bass and BGV’s and Monty LeBlanc on 
drums but also includes some surprise 
instrumentation like glockenspiel and 
melodica. This also marks the first time 
in 10 years that Mike has strapped on 
the electric guitar. Artwork design by 
one of Mike’s favorite artists, Robert 
Ardion. 


But wait there’s more! Also available 
mastered for the first time Shine Down. 
Originally released in 2003 this version 
has been mastered by Jeff Elbel in 2013 
and features a cover painting by Michael 
Knott and cover design by Matt Crosslin. 


Also mastered for the first time is Let’s 
Have Church with cover painting by 
Michael Knott, album design by Matt 
Crosslin and was mastered by Jeff Elbel. 
Let’s Have Church features favorites like 
“Sister Big Boobs” and “Pentecostal 
Pamela Lee”. 


Also available is Mike’s debut 3 Stories 
By Swimsuit Grandma mastered for the 
first time and features two hidden EP’s 
featuring 4 track and cassette demos. 
Jim Wiita designed the artwork for the 
hidden EPs. 


If you’re not sold yet... It’s all Free! Yeah 
that’s right, no pay what ya want, no 
required information. It’s all yours! 


Food For Life Ministry Benefit Comp 
Thumper Punk Records and Raven Faith 
Records are pleased to announce the 
release of the “ 

,” an album featuring 
new and previously unreleased hardcore, 
punk, acoustic and pop songs donated by 
22 bands to raise money to support the 
efforts of the Food For Life Ministry 
(www.foodforlifeministry.org). Based in 
the Inland Empire (east of Los Angeles, 
California), Food For Life Ministry is 
committed to serving those in need with 
food and encouragement. Food For Life 
Ministry desires to care for the whole 
person, providing food for the body and 
nourishment for the soul.All profits from 
this album go to the Food For Life 
Ministry. 


Daniel Amos Releases 2-Disc Deluxe 
Remastered jAlarma! 

“Check this out! Remastered by J 
Powell, this is ;Alarma! like you’ve never 
heard it before. It shimmers and shines 
and has a beautiful warm bottom end. 
(Easy now...) Did we mention the 21- 
song bonus disc, filled with demos, 
outtakes, alternate mixes and a 7-minute 
reading of the Chronicles by Malcolm 
Wild? And the 28-page booklet filled 
with unseen photos and memorabilia? 
Well, crud. How did we forget to 
mention this? Oh, yeah, we’ve been busy 
this summer putting out new records 
and whatnot. Well, here you go. Go get it 
on the am 


Crumbdcher’s Incandescent Released 
From Frontline Records Vault 

Frontline Records, a label of Meis Music 
Group, in collaboration with Ojo Taylor & 
Innocent Media, is making this Broken 
Records album available digitally on July 
16th. Last heard on cassette in 1985. 
Now freshly re-mastered, with a bonus 
track. On this debut record, Crumbacher 
created the Euro-synth-pop niche in the 
Contemporary Christian Music industry. 
CCM announced the album as revealing 
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STEVE'S CORNER 


So much has happened since the last issue of DTL came 
out...sorry for the delay, of course I’m sure if you’re reading 
this then you are pretty used to delays. Notable events that 
Matt has already probably covered most of in this issue, but | 
just wanted to throw my two cents in as well. New releases 
that | am super stoked about: 


Daniel Amos — Dig Here Said the Angel 
Lifesavers — Heaven High 


Bill Mallonee — Beatitude, Heaven in Your Heart, Montana, 
NPR Sessions 


The Outpouring — Homeland Insecurity 
Frontline Records Rewind with Michael Knott and Brian Healy 


Unteachers — A Human Comedy (will be out soon) — Look for 
an interview in the next issue which is coming quickly! 


Also check out all the new and super cool adverts for DTL 
Collective by our friends, support great independent music! 


Also, | will write more about this in the next issue, but my 
favorite author Brennan Manning shook off his mortal coil 
and passed into Heaven on April 12, 2013. | tried in vain to 
interview him for quite some time. His books changed my life 
in dramatic ways, especially The Ragamuffin Gospel which 
completely altered my perception of myself and Christ in me. 
| love all of his books and am almost through with his memoir. 
In my life, his voice will be dearly missed. | will always 
treasure his words and his unique perspective on life, grace 
and the love of Abba, and | will forever be self-labeled as a 
Ragamuffin in this life. 


“a new group on par with Vector.” 
Stephen Crumbacher’s vocals have the 
bouncy style ofMen Without Hats and 
producer Ojo Taylor’s arrangements 
resemble the minimalist synthesizing of 
The Human League. Incandescent is 
available on iTunes, Amazon MP3 and at 
FrontlineRecords.us. 


Bill Mallonee Releases WPA 18 

Dear grass-roots fans & friends: Thank 
you for making the “opening day” 
release of Heaven in Your Heart a 
success. (This album really is kind of my 
“Nebraska.”) It’s an existential High & 
Lonesome. Heaven In Your Heart is 10 
songs. Acoustic, narratives, sparse. | 
think you'll dig it. It was lovingly 
mastered by Bruce Neher (The ’77’s, 
Daniel Amos, Chris Taylor.) There are 
copious liner notes on themes at site. 
Give a listen. Let me know what you 
think. We appreciate you’re goodwill, 
patronage & good faith. Peace, Courage 
& Joy on the journey, Bill. 


Lifesavers release “Heaven High” 

This just in from Josh Lory, bassist for 
Lifesavers: “Give the people what they 
want! New Lifesavers available for 
download now! This download was 
originally made available only to the 
Kickstarter backers of the project. Due to 
a large amount of interest from people 
that missed the Kickstarter campaign 2 
years ago, and an early leak of the 
album, we decided to make this version 
available to the public for only $10! The 
Kickstarter_ edition was mastered by 
Masaki Liu and will differ slightly in 
sound than the CD version coming out 
within the next few months. The CD will 
be mastered by J. Powell at Steinhaus 
Mastering.” 


Chad Thomas Johnston’s New Book 
Nightmarriage is Now Available 

“Chad Thomas Johnston’s Nightmarriage 
is a whimsical memoir that explores the 
terrors of marriage and the perils of 
parenthood. Adapted from Johnston’s 
blog series of the same _ name, 
Nightmarriage proves that, when two 
people marry, their flaws tie the knot, 
too. In essays such as “My Wife, the 
Black Hole,” “Hearts and Jumper Cables,” 
“Knives and Wives,” 
“Honeymoonwalking (to  Jail),” and 
“Blessed Are the Tentmakers,” Johnston 
weaves stories on his literary loom that 
are equal parts luminous and lunatic. 


Writing as only a minister’s son with 
Obsessive-Compulsive Disorder can, 
Johnston has crafted an observational 
ode to both the blunders and wonders of 
wedlock, and his writing is punctuated 
accordingly with absurd alliteration, 
appalling puns, and madcap metaphors. 
Nightmarriage is a must-read for fans of 
David Sedaris, Robert Fulghum, and 
Anne Lamott.” 


More details about the book can be 
found on his website. You can also read 
many of his articles on his site, including 
musings on several bands we all know 
and love around here. Be on the lookout 
for his debut DTL article on everyone’s 
favorite post-apocalyptic concept-album 
industrial band of the 1990s. 


Doug TenNapel + the creators of The 
Neverhood Working on a New Game 
Terry Scott Taylor recently had this to 
share on Facebook: “My pal Doug 
TenNapel and the guys from the original 
Neverhood game are creating a new 
clay-animated game and have asked me 
back to do the music. It’s going to be a 
blast.” Doug TenNapel, creator of 
Earthworm Jim™ (Interplay) and The 
Neverhood™ (Electronic Arts) has 
partnered with Pencil Test Studios, to 
create what some have called The 
Neverhood’s “spiritual successor” — a 
clay and puppet animated adventure 
game called ARMIKROG. See the 
(successfully funded) Kickstarter page for 
more information. 


King Never Returns With New EP 

King Never has finally returned with a 
new_EP_of_ alternative Rock. 37 is 
available as a “Name Your Price” 
download or a limited edition CD 
(shipping around mid to late May). For 
those who need an introduction, “King 
Never is an alternative rock band 
influenced by 80’s new wave and 
progressive rock, based in Sacramento, 
California, USA. The music features 
intelligent, thought provoking lyrics, and 
slightly left of center musical 
arrangements to keep it all interesting.” 
37 lives up to the promo hype. 


Upside Down Room Recording Again 

According to their Facebook page, old 
school punk rockers Upside Down Room 
are still around and recording new 
music. No other details, but we keep you 
updated. For those that don’t 
remember, [continued on page 29] 
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What Good Is Our Love If We Always Communicate It Wrong? 


For some odd reason, my blog post on “Calling BS on Rick Warren’s Quote” is 
getting more comments and traffic than any other post so far. | haven’t even 
published half the comments because they are all just links to the original quote in 
context. Thank you to everyone — | now know the context of the original quote. But 
that was not the whole point of that quote in the first place. | was dealing with how 
people are misusing the quote, not with Rick Warren himself. 


A lot of the comments just had to be deleted as people tried to prove to me that 
they really don’t hate anyone by... using hateful language directed at me. 
Interesting, huh? 


Most of all, | think a lot of people are so tied up in proving how much they love gays 
that they missed the point | was making. First of all, maybe you should wonder why 
you feel the need to prove you are a great gay-loving person to some random 
stranger on the Internets that runs a very unnoticed blog? Guilty conscious maybe? 
Me thinketh some of you doth protest too much. But ultimately, you missed my 
point if you think that whole post was about whether or not people who say they 
love really do or not. | didn’t contrast the whole situation as either/or. | called BS on 
saying that your attitude is being “just disagreeing.” It’s not just that — it is usually 
more. It may be love at some level, but the hurtful, hateful feelings are there, too. 


If not, then where is the hurtful, hateful language coming from? So you say you love 
gays but use disrespectful stereotyping language for them (like the term 
“lifestyle”)? Can you see where that just doesn’t add up to many people? 


Until we get this as the church, we will continue to be written off as irrelevant by 
people who don’t see the logic there. Disrespect may not equal hate, but to most 
people it doesn’t equal love, either. What good is our love if we always 
communicate it wrong? Or is it really love in the first place if it causes more hurt 
than we intend? 


“But sometimes we have to speak the truth in love” people say. 


This is usually translated to “I can say whatever mean things | want as long as | think 
it is truth and | end the rant with ‘but | love you man’ or something pithy like that.” 
Usually people use that statement as a way to cancel out the “in love” part with the 
“speak the truth” part. “In love” is used as a modifier in the statement, meaning 
that you take the truth you want to speak and choose words that modify it to come 
across as loving. It’s not a “get out of jail free” card, designed so that you can say 
whatever on earth you want and then tack on “in love” at the end. Of course, that is 
what many in the church do in my experience... and they whine about it when they 
get busted for it on Facebook or some random stranger’s blog. 


[you can read more posts like this on my blog: Ecclesia Extraneus: Confessions of a 


Metamodern Christian (ecclesiaextraneus.wordpress.com)] 
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INTERVIEW BY STEVE RUFF 


Cush...There’s so much to say about a band that has been 
such a unique contribution musically, but by their very 
definition they are an innovative idea and concept. Their 
first release was a ‘who’s who’ of the alternative world. 
Released on Northern Records in 2000, the artists included 
Andrew Prickett, Michael Knott, Wayne Everett, 
Campuzano, Snowman, Frank Lenz, Gene Eugene, Blake 
Wescott, Tim Taber and Jyro Xhan. The accidentally 
released Cush Manifesto only added to the intrigue and the 
mystique, and for anyone fortunate to catch a live show, 
they quite possibly were the best new band going and the 
promise was something to anticipate. The live shows also 
added even different artists like Steve Hindalong and 
Michael Pritzl, as well as several others. 


The first release “Cush: The New Sound” was an amazing 
foray into a beautiful world of sound and emotion, and it 
has to be said the vocal style of Michael Knott really 
complemented the mood and the music, as well as bringing 
some truly moving lyrics to the mix. The future looked 
bright, and unpredictable in the sense of where would Cush 
plant their musical heels next...and when. Their second 
release ambiguously titled, “EP 1” completely flew under 
my radar at the time. It was a concept album that followed 
it’s own path musically, but stayed in line with it’s theme. 
Again, numerous players were involved, but somewhat 
shrouded in mystery. Next up was “Cush: Spirituals One ep” 
and it was a distinctly different album from the first two 
releases, and it is there that the mystery of the force known 
as Cush really begins to gel into a mix of wonder, mystery 
and magnificence. “Spirituals 1” was released in 2003, 
closely followed by Spiritual 2 later the same year. For me, 
the Spirituals EP’s were so different and eclectic and I’m a 
sucker for traditional songs, so the enigmatic movement of 
Cush became even more interesting in my mind. 


Fast forward to this year...2013 sees the return of Cush, and 
the sound has once again changed and grown into a swirling 
echo of ambience and lush sounds that captivate and 
transport the listener into another place. The music is 
accompanied by video which is a bonus and something 
quite unique. It gives the listener a visually pleasing 
experience that not only compliments the music, but 
actually takes it into another realm. The songs are up on 
YouTube to watch and listen to at the same time. | 
recommend headphones for maximum sonic enjoyment. 
We'll provide the links below to all things Cush. 


Sorry for all my gushing about Cush, this interview is 
actually about Andy Prickett, the guitar wizard behind Cush 
and a host of other bands, as well as a producer on several 
stellar releases. Andy is one of those guys that when you 
hear that he is involved in any capacity, the music is on the 
‘to get’ list. He has carved a path above trend and change 
and maintained a completely unique sound with the 
projects that he creates and lends his talents to. We talk 


about the past and the present and it is was great to catch 
up and hear what he had to say! 


When did you first start playing music, and has the guitar 
always been your instrument of first choice, or do you play 
other instruments as well? 


| got my first electric guitar at age 14. | was figuring stuff 
out on a small, yucky acoustic guitar before that. Just 
playing along with records, trying to find the notes and 
feeling the energy. | have always been a guitar player, 
although | can fake my way through other instruments. The 
electric guitar has had my distinct interest since the late 
70's, when | heard (what are now called "classic") rock 
songs blasting on FM radio and my brother's vinyl. The 
sound and the power of that instrument always, quite 
literally, "struck a chord" within me. This continued on into 
the 80's, with all the punk/post-punk/new wave and even 
heavy metal stuff that was coming out. Early U2, The Cult's 
‘Love’ album, amongst many others, were big influences, 
because they mixed some of the rock feeling with modern, 
new, effected sounds. 


Transitioning from there was Jane's Addiction and the Stone 
Roses who fused different sounds and feels, and on into the 
90's, where we were all trying to destroy our guitar sounds, 
basically. All the cool stuff from the UK at the time, 
Smashing Pumpkins, and from here in L.A. we had 
Medicine. So much great guitar sound in this era of music, | 
had little interest in playing other instruments. The only 
other thing | wanted to learn how to do was record and 
produce. 


| first heard of you with The Prayer Chain, bought 
Whirlpool when it came out and have tried to follow you 
ever since, but you are involved in so many projects, can 
you give a list of all the bands past and present you have 
worked with? 


In the near future, my website will more correctly reflect 
this, but, along with The Prayer Chain, | have played in The 
Violet Burning at a couple different points, mainly back in 
the mid 90's for their self-titled record. | started producing 
around then, as well, and worked with The Lassie 
Foundation, The Autumns, and Midsummer, amongst 
others. In 2000, we put out the first CUSH album, and | also 
started working with Northern Records. | have had 
something to do with just about every single release from 
them, whether it be playing, writing, recording, editing, 
mixing, or mastering. We played live as CUSH for a while, 
but got more swept up in running a label and producing 
other people. But, | managed to play in The Violet Burning 
again, with Kevin Max during his L.A. years, and a couple of 
my own bands, including The Black Lantern, who _ is 
currently active. 


In the last 5 years | have been trying to launch young artists, 
like Telegram and Set To Sea, have worked a bit on HOTT 
MT and Gazoota. | worked quite a bit on OneRepublic's 
second album, and played a short tour with them, played 
with Mammoth Thunderpower, and produced and mixed 
some Stranger Kings and Leslie DuPre-Grimaud. | am 
currently finishing up the CUSH SP3 album, working on a 
new Holly Nelson album, and helping a girl named Annie 
make her way. Also, | played some guitar on the new 
Starflyer 59 album, and am playing in a band with Steve Dail 
and Mark Solomon that Jason Martin is producing called 
City Sailors. These are just the main ones, there are others 
as well, but it’s hard to keep track. 


How did you come into playing with The Prayer Chain, had 
you known those guys a long time? 


| answered an ad in the Recycler newspaper (which is the 
old, local form of Craigslist). “Drummer seeks band” and 
listed a couple of influences that matched mine. That was 
Brian. 


We started writing and doing 4-track demos together. He 
was in another band, and they lost their bass player, so they 
put an ad in the Recycler. | went to see them play, and met 
the guy who had answered the ad, which was Eric (who 
became my long-time friend and musical partner, not to 
mention best man at my wedding). Later, we three formed 
a band together (Laughing Boy), came up with a bunch of 
material, yet we still didn’t have a singer, until Eric booked 
us a show. Then his friend Matt joined us on vocals, and we 
finished out the year together. So, two ads in the Recycler 
led to pretty much every musical thing I’ve done in my life 
since then. Crazy. Brian left us for a woman (and rightfully 
so; she [Jaime] was a tremendous vocalist in her own right 
and they had a much better band than ours together—and 
eventually three kids as well). In the wake of this we formed 
The Prayer Chain. Eric knew Tim from other bands in their 
high school days, so we three began writing songs together, 
and after we played a couple shows with friends on drums, 
we met Wayne at one of them, and he came to a rehearsal, 
and that was that. 


Obviously TPC grew musically into a very different place 
then when you started, what was your favorite album and 
why? 


| can stand behind 'Mercury'. It's more "us" than the other 
two. But, they are all very much "us" filtering "them" (our 
influences) through our weird combo. That one came out 
the best, though. We started out as a band of young 
idealists, and ended up a bunch of jaded cynics, in just a few 
short years. And we didn't even have the internet at that 
time to expedite the process, like it can today! Nope, just 
our experience in real time. | think 'Mercury' best captures 
that moment in time of our lives, so, it is a more accurate 


portrayal of the folks behind it. | am also under the 
impression that | played some interesting guitar things on it, 
as well. 


You played on my favorite Violet Burning release with 
their self-titled album. How did you happen to come into 
that? If | am correct it was the only Violet's album you 
played on? (I don't have all my discs in front of me to 
look.) 


We (The Prayer Chain) and The Violets rehearsed in the 
same place for a while. One night, | sneaked a peak inside 
their door, and noticed that Jeff Schroeder wasn't 
rehearsing with them (as he had been). Come to find out 
that he had left. There was another guy filling in, and | 
offered myself to do the same, until they figured things out, 
or patched things up. Well, other guy left, Schroeder came 
back, and Michael wanted to try a three-guitar onslaught. 
Of course, that sounded fun to me, and | really like playing 
with them, so, onslaught we did. 


| also played on 'This Is The Moment', when they were 
signed to Northern. We had a great trip to Europe during 
that run, and played a very large Saturday night slot at Flevo 
Festival. Those were fun times. 


What were you directly involved in after TVB, and why did 
you leave after such a brilliant album? 


| was directly involved in being tired of band politics, 
actually. There were ill feelings in The Prayer Chain for the 
last 2 years of it, and there were some going on in The 
Violets, too. | was tiring of the way musicians behaved and 
treated each other, myself included. | just wanted to rock. 
No drama. | met a girl, as well, and it sure was a lot more 
fun being with her than it was in a band with back-fighting 
and back-biting. So | called Michael up, and just said, "I'm 
out." | had formulated the idea for CUSH by then, too, and 
wanted to pursue that, as well as become more of a 
producer. That was when | started work on Lassie, and The 
Autumns, and such, and |'m really glad | got to be a part of 
those records. However, | regret leaving the ‘live guitar 
player' role so drastically at that time. Not a good move. 


Can you shed any light on the Cush 2001 release? Can you 
name the players, etc? Any chance you have a lyric list 
anywhere, or any copies for sale? 


CUSH started out as an idea for a way of doing things. It 
was originally intended to be nameless and faceless, just 
music presented for your love or loathing. Actually, it was 
ideally meant to be given away for free, which now seems 
like normal, but, back then, not so much. We got together 
every so often, and would just play and play, for long 
periods of time. | captured it all on cassette tapes, and 
combed through them afterwards, looking for the best 


moments that happened by accident. The things you can't 
plan, and can't construct. Once those were found, we 
would go back in the rehearsal room, and extrapolate a 
song from those moments. Songs like "Heaven Sent" and 
"Arching Heart" reflect their original long-form, 
of-the-moment, jammyness. The core group of guys were 
exactly who you'd think: me, Eric, Wayne, Doug Moss, 
Frank Lenz. We had other friends, like Schroeder and Gyro 
help us on the actual recording, as well. And of course, 
Knott. There was not supposed to be only one singer, but, | 
think because we all liked how it was going, and we were 
very native to the band-lineup way doing things, it ended 
up going that way. You'll find words by going to 
www.cushkuxh.org, and you can download a copy at 
store.northernrecords.com. | don't think there are any CD's 
left. 


Oops, | got my dates mixed up, | was actually asking about 
the release after “The New Sound” recording. 


Ah yes, the "Rock N Roll EP". There is a little bit of 
information and lyrics on the CUSH "WORDS" site 
(cushkuxh.org/words/ep1/). To summarize: things had 
fallen apart with Knott, and we were just about to start ona 
new record. So, in his honor, we wrote a tribute album of 
sorts to him. Lenz handled drums and Wayne switched to 
writing and singing vocals and lyrics, with a couple other 
folks joining in, as well. Basic music was tracked very live, 
and written pretty much on the spot. It's a couple songs 
too long, but, if you read the words and listen to it on the 
Bandcamp site (cush.bandcamp.com/album/ep1), it might 
make more sense. We were in the mood for fun, and 
listening to garage-y rock, and the music is deliberately 
intended to sound less modern. The lyrics are actually quite 
serious, though. We covered a lot of ground, all the way 
from our youthful admiration of him, to our time working 
with him in CUSH, plus more just about him and his history. 
He's a pretty significant character in our scene from that 
time frame. | don't believe there are any copies for sale, it 
was a limited run. But you can listen to it on our site. 


So the first Cush album had Knott on vocals, and there 
were various other vocalists in later albums, what does 
the future hold as far as vocalists, will it be varied and who 
is singing on the new material? 


Ideally, we will fulfill the original goal of having multiple 
singers involved, but, you never know. Singers are hard to 
come by, and pin down. I'd prefer to keep it unknown at 
this point, that was always the intention. 


Also, who are the players in the latest Cush incarnation? 
The usual suspects, more or less. | will cave on mentioning 


exact names, however, and give a much deserved salute to 
excellence in drumming and keyboards from Dylan Hake 


and Jesse Nason, respectively. 


Is Cush SP3 going to be putting out a full length or will the 
tracks come one at a time as time permits? 


The songs for SP3 are being released one at a time, in video 
form. We started on December 25th, with song 01. Then 
we will release the record on May 7th, in full (two days 
after Orthodox Easter). There will ultimately be a video for 
every song, which, when paired with the lyrics, artwork, and 
additional writings, will hopefully convey the ideas we are 
trying to get across with this one. It is the last of the CUSH 
concept records, thankfully. From here on out, it should be 
just albums of songs about stuff that's cool. After that, 
there will be more songs and albums, including the KUXH 
Super G album. 


The new "All My Eyes Knew" is really amazing...the video 
with it really helps to add to the sensory feel of the whole 
thing. Will there be additional media coming with new 
material? 


Yeah, ultimately, the videos will be just one piece of a larger 
picture, that when looked at in full, should be something 
that hits you with a clear idea. 


| interviewed Dean from Sungrazerr and Mammoth 
Thunderpower and he touched on your philosophy of 
music being a drug. Can you elaborate on the concept a 
bit? 


For us, as physical life-forms, everything is a drug. Anything 
you experience is causing a chemical reaction in your body 
and brain. From music to food, shopping for ‘affordable 
luxury’ to charity work, being 'cool' to being 'right', family 
life to hot sex, you name it, you're a drug addict. And 
everyone has their particular favorites, although, due to our 
common code, we do find quite a few fellow addicts who 
have similar tastes. The joy of which is also a drug. And 
none of this excludes the realm of the indescribable, 
non-physical 'spirituality', but in fact, the unknowable 
mystery of the perfect co-existence of the mutually 
exclusive is probably where we begin to even wrap our 
heads and hearts around what could be considered 'God.' 
Music seems to be a commonality amongst us that is 
wonderfully communicative, and a mysterious 
enhancement of life. Basically, like a drug. And | do believe 
that artists and entertainers do well when they realize that 
they are in fact just a dealer, and not necessarily the 
inventor or creator. 
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We catch up with the Josh Galvan on his 
band The Lonely Revolts, the best band 
going on the Thumper Punk label! 


interview by Steve Ruff 
Who are the players in the band? 


We got Lupe on Bass guitar and backup vocals, Chip on 
drums and Josh on guitars, vocals and occasionally the 
piano. 


How did you guys meet and come together, and when did 
the band start? 


Lupe and | met in a previous band called the Kingskids, and 
at one point we lost a drummer and Chip jammed with us 
and played a couple of shows along the way. | myself and 
Lupe were feeling called to start a new project due to 
musical and visionary differences. It started out with a 
couple of jam sessions and it just clicked! We called Chip up 
to see if he was free and we all got together and took off 
from there. We’ve been going at for about a year and a half. 


Was this your first release or is there anything else floating 
around out there in the big world? 


Yes, this is our 1st release as The Lonely Revolts on Thumper 
Punk Records. (although a 2nd album is in the works) 


How did you guys come aboard the Thumper Punk label? 


We came along Thumper Punk Records because we knew 
David Aaron from the label from our previous band .When 
we pitched the idea of The Lonely Revolts he was all about 
it. 


Who are the primary songwriters in the band, is it a 
collaboration of the three of you? 


| pretty much write the majority of the songs & music 
although Lupe nicely puts his 2 cents in when needed, and 
when Chip gets on the drums everything comes together 
nicely! 


Who are the primary influences on the band? 


| would say Johnny Cash and Woodie Guthrie are my 
musical influences for the band. Some of my favorite bands 
are Motorhead, Crashdog, and Swingin’ Utters. 


Punk rock is really interpreted by the individual as far as 
the definition goes... what is 'punk rock’ to you? Is it a 
lifestyle, a sound or a style? 


Yeah "Punk" has many facets and interpretations. To me | 
would say it’s a lifestyle more than a fashion statement or 
fad but rather how you see and live your life. | feel it’s more 
of what you do than what you say, and both have to match 
up. 


What do you see the future holds for the band? Is this a 
full time thing for you guys and what can we expect to 
hear in the near future? Any new music coming out, any 
tours outside of the local area you guys are in? 


| see and feel that a lot of cool & interesting things will be 
store for us in this band. It feels like it’s a full time job at 
times outside of the full time jobs we already have, but we 
try to do the most we can with what we have. | could safely 
say we will be around as long as we’re needed. We are 
planning on hitting the road in early July to play Elisfest in 
Illinois, then possibly hitting Ohio, Indianapolis, Nebraska 
and Colorado. Also hopefully by the end of the year we will 
have our 2nd album out though Thumper Punk. 


Being on a 'Christian' label is an interesting subject in and 
of itself... what does ‘Christian’ or Jesus mean to you in 
everyday living, and how does your belief influence your 
music? 


lam glad you asked this question! | love to get into this kind 
of stuff, but I’ll try to keep it short. | feel the word Christian 
gets thrown around so much that after a while Christ hardly 
has anything left to do with the Word. To me | feel 
Christianity is a choice every day to die to yourself and 
picking up your Cross and actually DOING what Jesus taught 
and said. A tree is only known by the fruit it produces if it 
says it’s an apple tree but it grows pears something is 
wrong. These beliefs are heavily influenced in the songs | 
write for band for sure! 


Vinyl, digital, CD or cassette? What is your "go to" format? 
What is in your player right now? 


| love vinyl! | try to buy vinyl rather than cd’s, but 
unfortunately | can’t play wax in my truck stereo. So Right 
now Billy Bragg’s "back to basics" is in my cd player. 


Can you give me a top 10 list of favorite punk bands? 


Dang a top 10 punk list unmmmmm. Ok here’s a hand full 
of bands in no particular order. The Clash, Swingin’ Utters, 
Crashdog, Hanover Saints, Bad Religion, One Man Army, 
Against Me, Western Addiction, Nerve Agents and Stiff 
Little Fingers. 


Plenty of Life still Exploding from 
this Black and White World 


Interview by Steve Ruff 


Rob Gallas fronted one of my favorite bands that came out 
on Michael Knott’s Blonde Vinyl record label (back in the 
days when Blonde Vinyl was feeding us the best up and 
coming bands around): Black and White World. Their first full 
release was packed from beginning to end with songs that 
had pop leanings with a much grittier and rawer edge. The 
album cover is still one of my favorites to this day. It brought 
us the art and music of a band that had stellar potential and 
songs that were original and unique to the somewhat sparse 
world of what was “alternative Christian” music. Their 
second release was much different than their first — 
musically it expanded their unique sound but was way more 
beefed up sonically. It also introduced us to an expanding 
musical palette with horns and different song structures. | 
love both albums, but the sophomore release Life Explodes 
contains one of my favorite songs ever penned, “Too Young 
To Be Sad.” 


After the release of Life Explodes | looked forward to hearing 
what would come next from these guys, but the all-too- 
familiar story of the best label going out of business 
(Blonde Vinyl) ended with us fans losing touch with so many 
great bands that we knew and loved. Rob went on to do 
vocals on an album with Undercover, but | missed that 
completely at the time. Remember, this was a long time 
before the internet and the ridiculous cycle of social media. 
There wasn’t a magazine that expansively covered these 
bands, HM was geared towards metal, | couldn’t even find 
Harvest Rock Syndicate where | lived, and it was a bit before 
the time of Visions of Grey and True Tunes. Where | lived in 
a suburb of Atlanta, GA, if it wasn’t on the independent 
Christian bookstore shelf, it wasn’t around. After Zondervan 
bought out all the independent Christian shops, the good 
music became much, much harder to find. 


| was stoked to get into touch with Rob and talk about Black 
& World White and other projects he has done or is currently 
involved in. He was gracious enough to hook me up with 
some awesome tunes that really just make me want to hear 
more! He’s a super cool guy — | hope that you will enjoy the 
interview and get your slice of another inspiring music group 
that left too early. The good news is that Rob is still creating, 
so make sure to check out what he is up to now! 


So | know you put out 2 awesome albums with Black & 
White World (as well as the 4 & 6 song demo), then you 
sang lead vocals on Undercover’s album Forum... what else 
might we have missed that you did? 


There was a lot going on towards the end of the Black & 
White World (B&WW). | was also in another band at the 


same time as B&WW called Motherlode (ML). | was really 
into the funk, high energy music that was happening at that 
time i.e. Chili Peppers, Fishbone, etc. and wanted to try and 
get something going that similar. Brett Scott, who was the 
bass player in ML (still play w/ him to this day) and was a 
high school friend, asked if | would put some lyrics and 
vocals to some of the music that they had recorded. They 
ended up liking it, so we recording a demo and played out 
for a little over a year. At the same time, B&WW was going 
through some personnel changes since Burton Lalk, the bass 
player, was moving to Colorado. Fred McGregor, who Gym 
Nicholson from Undercover was friends with, had played 
with in the past and had recommended, ended up filling in 
for Burton. Fred was a great bass player and musician. 
Eventually, ML & B&WW merged and we continued on as 
B&WW. So the final line up of B&WW ended up being Paul 
Hanna and Brian Walker on guitar, Greg McGregor on bass, 
Dave Christensen on drums an me on lead vocals. It was a 
beefy line up and we wrote some great songs. We were 
practicing about 4 nights a week. Unfortunately we never 
recorded another album, but easily had an albums worth of 
material that's probably packed away in one the boxes in my 
garage. | think Mike Knott's label Blonde Vinyl was struggling 
financially at the time and eventually had to throw in the 
towel. | think we were lucky to have that opportunity with 
BV. It opened a lot of doors for us, gave us the opportunity 
to play some great festivals, and gave us the chance to meet 
and jam with other bands. 


At the same time this was happening, Chuck Cummings 
approached me and asked if | would be interested in sitting 
in with Undercover since Sim was moving away. At the same 
time | had just started a relationship with Sharon my wife, 
who | now have been with for over 20 years. There was a lot 
going on. To be honest, | was young and driven, but lacked 
focus, obviously. | had a lot of opportunities and didn’t want 
to miss out on any so | thought | would just try and do it all 
at the same time. Eventually, | decided to put all my efforts 
into playing with Undercover. That lasted a few years. 
Undercover was a great run. We played some amazing 
shows/festivals and | had the opportunity to recorded Forum 
with them. They're also great guys. | had a blast playing with 
all of them as | did with all the other guys during this time. 


After Undercover | got back with Dave C. (drummer in 
B&WW) and Brett Scott (bass in ML). We auditioned guitar 
players for a new project and ended up linking up with Jason 
Vaughn who completed Oscar. Oscar was a fun band and we 
worked very hard, probably the most ambitious of all the 
projects. We had a lot of the same influences as the previous 
bands mentioned, but when you bring a new person in it 
always changes the musical landscape. There was already 
another band that had the rights to the name Oscar and we 
had management shopping our material, setting up 
showcases, so we had to change our name. We came up 
with Free Spin. After Oscar/Free Spin, there were other 


variations of the same band members and some new 
bands - Hyperfonik and Rocket Sauce to name a couple. 
Both HF and RS had a new guitar player Monty Sommers — 
who came from an Orange County band Smear that Oscar 
had played with over the years. Rocket Sauce was a trio; | 
played bass and shared lead vocals with Monty with Dave 
C. playing drums. 


That brings us to the present, Straight 78, which is a funk, 
soul, R&B and disco cover band that plays the locally all 
around Southern California. Straight 78 are Dave 
Christensen, Brett Scott, Monty Sommers, and I. It’s a 
great time. It's all for fun and great way to stay in touch 
with the friends you love to be with and doing what you 
love. 


How did the deal with Blonde Vinyl come about and how 
come only 2 albums by Black & White World? 


That is a great question. | know the timing was right 
because we started playing as a band around 1986 or 
1987 and Mike Knott started the label around 1988 and 
the first album came out in 1989. | think Mike got a hold 
of a 4 song demo we recorded and he liked "Committed" 
which was the single on our first aloum. It was an exciting 
time and he helped open a lot of doors for all of the bands 
on the label. I’m sure Paul Hanna had a big hand in getting 
us on the label because he ran in those circles at the time 
and he is a go getter. Paul ended up working for Blonde 
Vinyl records for a few years. 


Blonde Vinyl would get calls from concert promoters for 
Blonde Vinyl artists to play these festivals/shows and Paul 
would always do his best to intercept the calls and get 
B&WW on the bill. | know the money was starting to run 
out at BV in the early 90’s because we recorded our 
second album, Life Explodes, around 1992 and | had to put 
$2000 down up front in order for us to record the album. 
The plan was the money would be recouped after sales 
started coming in and | would get paid back on the back 
end. | was the only one in the band who had any money 
saved up. | had just graduated from college and my 
grandmother gave me $2000 towards a_ teaching 
credential. She definitely wouldn’t have approved of my 
investment. 


Blonde Vinyl went belly up shortly after our recording the 
second album, but Mike still paid me back in full even 
though the label went under. | have huge respect for Mike 
for paying me back knowing he really didn’t have too. I’m 
sure he had people calling him right and left (me included) 
and he came through on his promise. 


B&WW were unlike most of anything that was in the 
Christian market, what influenced you musically and 
lyrically and what are some of your best memories from 


the band? 


We all had similar likes and influences, but we all had our 
favorites. Paul was really big into The Cult at the time. | 
think he leaned more towards the heavier stuff. Burton 
was more acoustic and folk driven. | remember working 
on songs with him at his apartment and he started 
spinning some Dylan. He gave me my first Dylan album 
that night. | will always remember that, | couldn’t believe 
he gave that one up. | remember Dave really being into 
REM at the time, early on in B&WW. He turned me onto 
Life’s Rich Pageant. That is probably my favorite REM 
album. | love the songs "Begin the Begin" and "Il Am 
Superman." Then Dave and | really latched on to the 
energy and funk of The Red Hot Chili Peppers later on. 


My biggest influence growing up was definitely 
Springsteen, the earlier stuff, 72 to 78. I’m also a huge 
Elvis Costello fan. | also enjoy the standards like Nat King 
Cole, Tony Bennett, Deano, and the Louie’s. | love all kinds 
of music, but those are some of my favorites. 


As far as memories..... 


B&WW was a blast. Just being with the guys and playing 
music, that was the best memory. Dave C. and | remain 
really close friends. | try to keep in touch with Paul and 
Burt through e-mails. Burt is usually around every year or 
so and we try and connect when he is here. There were 
also guys outside of the band that were always there for 
us. Randy and Todd Stopnik were huge in making things 
happen for the band. Randy had this big Suburban at the 
time and would drive all of us to the gigs that were out of 
town, towing all our gear in trailer behind us. It was our 
tour bus. | remember he had a magazine of CD’s that we 
would play on long trips. That was very technologically 
advanced at the time. | guess you could say it was our 
iPod. You didn’t have to keep changing the CD’s out; | 
remember that really impressed me at the time. Both 
Randy and Todd were integral in making things happen 
from gig to gig, from running the sound to making sure we 
were all good to go. Good times and great people! 


Can you give me the back story on the song “Bring Back 
the Beautiful”? On the album the whole band is credited 
with writing it, it has always been a standout track to me 
and | am curious as to how it evolved lyrically? 


Both Dave Christensen and | collaborated quite a bit on 
our second album, Life Explodes. We both weren’t working 
much and would spend a lot of time writing songs down 
at the beach in Balboa Ca. since that is where Dave was 
living at the time. He and | would hang out at a place 
called the Fun Zone. His sister Anne was working at 
Kelley's Coffee at the time and we would sit in front along 
the bay writing tunes all afternoon. We probably penned 


quite a few there with the help of some free cappuccino’s, 
always good for writing up tempo songs. Dave would write 
a lot of the lyrics, sometimes just ideas, and we would roll 
with it. | would bring my guitar and see what came up, 
sometimes just parts and then present it to the Burt and 
Paul and we would go from there. Dave wrote the lyrics 
for “Bring Us Back the Beautiful.” | asked him for his 
explanation and this is how he responded: 


“It was simply a plea to remind people about the true 
beauty that surrounds us every day and not to get caught 
up in modern standards of what is "supposed" to be ideal. 
Sea Cows or Manatees were perceived to be beautiful 
mermaids by sailors, or at least that's how the story goes. 
There is beauty in almost everything if you see clearly. My 
Mother was a big influence on me and she always 
encouraged me to see the beauty in the world that 
surrounds us.” 


| would say that is a classic Dave. He has always been a 
positive influence on me because of his perspective on life. 
His mom is a beautiful person, very much a part of that 
lyric I’m sure. She was always very welcoming and loving 
when | was around. 


| know you are still creating today as you mentioned 
before, do you have music available for purchase and 
where can people go to listen and buy? 


As | mentioned, Straight 78 is keeping me busy right now 
playing out live, but I’m still writing and hope to record 
some originals soon. | have some songs that | would like 
to re-vamp and a lot of originals that I’ve written over the 
years that need an outlet. | really hope to record in the 
near future. | have a little studio at home that | just set up 
for my voice over work. Recording music is a lot more 
involved than recording voice over’s. I’m learning how to 
use it all, works for pre-production and getting the 
arrangements down. Just finding time for it all is the 
biggest challenge with everything that is going on. | really 
hope to record something in the near future. | do have a 
couple originals up on Reverbnation and plan to post 
more. 


Do you still claim Christianity as your faith and belief 
system, and what does that mean to you today? 


| started playing in the Christian music scene, not because | 
wanted to be in a Christian band, but because | wanted to 
play music. | just fell into it. It never had anything to do with 
me being a Christian, it had everything to do with me 
wanting to be in a band and play music. | answered an ad in 
the recycler for a band looking for a singer that read 
"influences The Cult and The Byrds." | thought that was a 
pretty cool combo, heavier with some classic influence and 
harmonies. | called, auditioned and got the gig with Black 


and White World. 


The guys in the band, Paul Hanna, Dave Christensen, and 
Burton Lalk all went to Christian college together and had 
been friends for some time. They also had a strong network 
with some of Burton's extended family, the Stopnik 
brothers - mainly Randy Stopnik and Todd Stopnik and 
Randy’s kids Blair and Sean Stopnik. They welcomed me 
with open arms and there began my introduction into the 
Christian scene, very positive. I'm not even sure if my faith 
was part of the conversation at the audition, but it was 
more about the music, whether | could sing and was a fit for 
the band. 


That being said, my faith or belief system is heavily 
influenced by Christianity because that is how | was raised, 
but | don't think | would be honest in saying that | am a 
Christian in the true sense of the word. | was raised in a 
very devout Catholic family, went to Catholic grammar 
school for eight years and two years of Catholic high school. 
| practiced Catholicism until | was in my mid to late twenties 
and then intermittent from then on. | still attended Catholic 
Church when | was in B&WW. We would get into 
conversations about our beliefs, faith, etc. within in the 
band. It was good for me since this was the first time | was 
really challenged or questioned my faith. Though we 
wouldn't agree on some issues, the guys in the band were 
very supportive and we became good friends, nothing was 
forced on me. 


It was all very positive and we had a strong community 
within the band. Some of the things | experienced outside 
of the band (in the Christian community, churches, and 
festivals we played, where we played, etc.) | didn't agree 
with or accept. For example, people claiming to know what 
is best for me because they have some prophetic capability 
and a direct line with Jesus. Also, | don’t agree with the 
views on homosexuality. It seems to me (what | get out of 
Christianity) that the universal message is the message of 
love, respect, compassion, humility, kindness. These are the 
values/lessons that speak to me and | try to live up to day to 
day. Is there a heaven and hell? Is there a God? Big 
questions that I'm not sure | have the answers too. 


Personally, | don’t know if there is one true religion, faith, 
belief system out there — whatever you want to call it. | 
think it’s all about listening, sharing and continually striving 
to learn and also being respectful and understanding with 
each other as we make our way. 


What else are you involved in these days, married, kids, 
etc.? 


I’ve been married to my wife Sharon for 16 years, been with 
her for 21 years. We have been living in Orange County, CA 


ever since. | do have a daughter through marriage, Jennifer 
and granddaughter, Lilly. We try to spend time with them 
whenever we can. | also am very close to my immediate 
family. We have always been tight and close with each 
other. | also started doing voice over work on the side. | 
have done a lot of narration and commercial work and a 
little bit of animation. Dave Christensen recently finished 
writing a children’s book and we hope to record a books on 
tape creating voices for all the characters. Aside from that, 
still enjoy hanging out with friends and having a few drinks 
with some good conversation and hopefully some 
impromptu jamming. | really try to keep my life simple and 
as balanced as possible, but that is always a challenge. | 
guess that is one of the joys of life, the not knowing what is 
ahead. You can always count on change. 


Who were some of your favorite artists back in the B&WW 
days, and who really moves you today?...(obviously we 
answered some of this in other questions, but read on!) 


| was the youngest of six kids that all grew up listening to 
music, so | feel lucky — there was a lot of different types of 
music, from my mom and dad’s old standards - Nat King 
Cole and Andy Williams, to my brother and sisters collection 
of Bowie, Springsteen, Leo Sayer, Jackson Brown, Elton John 
and Hendrix. 


Bands and performers that came to the forefront for me 
were Queen, Bruce Springsteen, Elvis Costello, and Joe 
Jackson. | still remember the first album that | ever latched 
on too and fell in love with was Night of the Opera by 
Queen. The first live performance | ever saw was seeing 
Bruce Springsteen performing “The Detroit Medley” on the 
No Nukes concert. | think | was around 9 or 10 years old. 
That was the first time | really remember being excited 
about music and wanting to be a part of it. | remember 
being so excited! It was definitely a "moment" where | 
found something, | knew | wanted to do that, to be a 
performer and be right in the center of it all. | love it, but 
the thrill of it all is connecting with people — that is what 
really gets me off. 


Right now I’m kind of regressing, listening to a lot of old 
stuff since we are always trying to learn cover’s for the 
Straight 78 project — ala 70’s. | love that era of music, 
probably my favorite. Last couple of live shows was the 
Black Keys and David Byrne and St. Vincent. David Byrne 
continues to ride high as one of my favorite artists. He is 
constantly trying different elements in his music, a lot of 
horns this time around, but very stripped down at the same 
time. One of my all-time favorites is Tom Waits, "Closing 
Time." That would definitely be on my ‘desert island" list. 
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Interview by Mike Indest 


The premiere Christian music festival for many had been 
The Cornerstone Festival — which ran from 1984 till 2012. 
The final 2012 gathering was mourned by many and there 
were some who were not willing to let their community, 
their family slip away that easily. 


The rumblings on social media began and then, boom! 
AudioFeed was born. A web site was up, bands were signing 
on and social media was abuzz that there was once again a 
place where the “family” could gather. The excitement was 
infectious and | knew we had to go! | grabbed my wife, my 
partner in crime Eddie Parrino, our instruments, and off we 
went. 


I’ve been in the music business for many years involved in 
almost every aspect. The most gut wrenching, stressful side 
of it is without a doubt, concert promotion. | was nervous 
for the sponsors of this event all the way there. This first 
year was of utmost importance. 


We were greeted at the gate by some happy, friendly faces, 
parked the car and into the festivities. We brought our 
instruments, so of course the first thing we did was to find 
out where we could play. “The Front Porch” was the ticket, 
we signed up and Eddie and | played for about 20 minutes, 
good times. 


| was also able to catch up with some old friends and meet 
some people for the first time that I’ve only had 
connections with online. We had a great time and are 
looking forward to going back next year. | thought it would 
be great for me and for our readers to find out more about 
AudioFeed. Who is behind it and what can we expect for 
next year? 


| sent a message via facebook about doing this interview 
and was told the 3 principals in charge are Luke Welchel, 
Jim Eisenmenger, and Jay Newman. | have never met these 
gentlemen so this will be an introduction for all of us. Jim 
and Luke responded with the answers below. 


| heard at the Festival that it seemed like Cornerstone had 
a baby. Are you comfortable with that comparison? 


Jim: Very much so. Audiofeed is not Cornerstone for many 


reasons, but much of our DNA is Cornerstone DNA... so the 
analogy seems like a good one to me. 


Luke: If the shoe fits... 


| mentioned in my intro that for me that concert 
promotion seems to be the most stressful of all musical 
endeavors. Do any of you have experience in concert 
promotion? 


Luke: All of us have at least some experience. Jim runs a 
house venue that’s relatively new on the scene but it is one 
of the coolest places in the world called “the Front Porch,” 
which the impromptu stage area is named after. Jay has 
done concert promotions for years, and has worked every 
side of that part of the music scene. Jay also ran a little 
generator stage at Cornerstone called “The Arkansas 
Stage,” he decided to upgrade that this year. | ran an indie 
house venue for about a year but have put on shows at 
numerous venues and churches for the last 5 years. The 
Screaming Hog Pig Roast that, which was coined this year 
by some as “AudioFeed Day Zero,” is something | booked 
and coordinated for years at “Mama” Linda Olson's house. 
She always took care of feeding and housing the bands and 
| always took care of lining up the PA and booking etc... it 
was kind of a family reunion/mini fest that we had annually 
before Cornerstone. Jay and | also manage bands, and work 
in other sides of the music industry. 


How did you approach the bands with this new idea for a 
festival? 


Luke: Well | had a good personal friendship with a lot of the 
bands that played this year and so did Jay. So with us both 
pitching it, and being straightforward with what it was 
about, it seemed like most of our friends were happy to be 
on board and take part. Some of the bands we didn't know 
well were kind of tricky, and it took us a while to get some 
of the bigger ones on board. We had a team for booking so 
some of the bigger ones like Maylene, came through the 
team and then | would talk them the rest of the way in. It 
was pretty tough to convince them at first. It's hard to pitch. 
People knew that we were trying to pick up the 
Cornerstone legacy and a lot of booking agents and bands 
flat out told me that they thought it was just going to be a 
couple dozen people in a field. By God's grace it was quite a 
bit better than that. 


Our booking team was amazing though, and there was a lot 
of people that stepped up and nudged some of the artist 
our direction by putting in a good word for us and believing 
it was going to come together. The power of community is 
in no way underrated. 


I’ve heard some great stories about things that happened 
at the Fest. Do you have a favorite? 


Jim: Saturday evening, a 9 year old boy got separated from 
his mother. In those frantic five minutes (he was actually 
back at their camp), | saw what seemed like half of the 
grounds mobilized and was working to find him. Not, oh, 
OK... we'll keep an eye out. People running, fanning out, 
grabbing others to spread the word. You (we) acted like a 
family who lost one of their own. Or, in someone else's 
words, like a shepherd who knew where his 99 were and 
lost one. How we're supposed to act. Family. Love. Action. 
That moved me to my core like nothing has in years. | got 
the call that we'd found him and stopped to tell a group 
who was just fanning out to search... and broke down. | was 
drained, exhausted, and just past a huge adrenaline dump - 
and overwhelmed with love and gratitude for the response. 
One of the group yelled, "hey, stop - we need to pray for 
this brother." | have never been prayed for like that in my 
life. Possibly the high point of my spiritual walk, and the 
time | felt closest to God and His family - my family. Ever. 


Luke: For me it was a toss-up. My mentor Shane Pippin 
preached a sermon Sunday to close out the fest and if it 
wasn't for his support as a pastor and best friend, | would 
have never even have believed this sort of thing could 
happen. Seeing all the people that stayed and came up to 
pray, just blew me away. So much support. Plus Noah James 
and Christiana Benton leading worship, it really was just an 
amazing moment for me. 


The other was Friday night when | had decided to take my 
first real break of the fest at that point and sit on stage and 
watch Mike Roe backed by Steve and Tim of the Choir. Mike 
played all the songs | loved and rocked it, and that whole 
magic music thing happened. | looked out in the crowd and 
| could see that they all felt it too. It seemed like at that 
moment, all the people at the Arkansas stage were 
experiencing that hope that Cornerstone gave us every 
summer. | was just sitting there in awe and humbled that 
we could ever be involved in something like this. Mike was 
playing “Do it For Love,” | think. It's on the 77s self-titled 
album and everyone should check it out. 


Those two moments made all the work and hours’ worth it 
for me. 


| know you are starting to get things moving for next year 
and you put a honest appeal online. You are asking people 
to donate now to offset next year's expenses. Why is this 
important and how can folks help? 


Jim: Our 2013 costs landed at around $45,000 and our 
ticket sales were just over $20,000. One donor covered 
most of that gap for 2013, but that is clearly not a long term 
solution. We also operate with a small volunteer staff that 
put in a lot of time and effort. As this grows, we will need 
to move some of that time to compensated time or the 
workload of “day jobs”, the festival, and family will become 
too much to maintain. Having said that, we have many, 
many reasons to be optimistic about growth in attendance 
and sponsorship. In the long term, our hope is that 
donations are not necessary. But as we grow, it is a form of 


help that we do need. audiofeedfestival.com/new-page/ 


Camping onsite last year was free with ticket purchase. 
This is a great way for folks to keep costs down. Will 
camping be free next year? What amenities do you have 
for folks/groups who want to camp? 


Jim: We’re talking to the owners of the grounds now about 
fees for 2014. They typically collect camping fees from 
users of the grounds but gave us an exception for 2013 to 
get us on our feet. Our intent is to offer free camping again 
in 2014 — it’s just a part of being the community that the 
heart of this festival. 


Camping is close to the stages and other activities, flushing 
toilets and showers, and A/C in the main stage for a break 
from the heat. 


| know specific plans for next year are still in the works but 
for those who may be interested in attending next year 
what would you tell them now to get them excited about 
it? 


Jim: We have many ideas for things to add and potential 
expansion, but the biggest thing to be excited about is that 
our family will gather again. 


Luke: I'm excited about some of the bands we've been 
lining up in our heads, and maybe a few we've already 
talked to. | guess you will have to wait and see. 


Thanks for your time and your dedication to this much 
needed endeavor. Do you have anything else you would 
like to add? 


Luke: | just really appreciate the support that people have 
brought and offered. God has really brought this together, 
and | believe if we keep praying and trusting Him with it, it 
will continue to grow in the right ways and be something 
that we can all look forward to. There's a lot of potential for 
a lot of great things, just looking forward to the adventure. 
Hope to see a lot of new faces and meet a lot of new people 
at AudioFeed 2014 July 4-6". 


Visit AudioFeedFestival.com to find out what exciting things 
will be happening in 2014 and of course we’ll keep you 
updated here at Down The Line as well. 


Brian Godawa Interview by Mike Indest 


| have been enthralled by the book series the Chronicles of 
the Nephilim by Brian Godawa. Abraham Allegiant has just 
been released as book four in the series. Only a few 
chapters in and | already had some questions for Brian. 


Brian, | recently asked a pastor with a degree in Hebrew 
how many giants are mentioned in the Bible. He quickly 
answered there was only one, Goliath. You are on book 
four in a series that proposes the idea that the Old 
Testament is full of giants, you can't be getting that from 
the Bible, right? 


| too was once woefully ignorant of all things Nephilim in 
the Bible. But as | studied the issue, | was blown away by 
how many of these giants are hiding in plain sight in the 
text. | think it’s because their identities are sometimes 
hidden behind clan names such as Rephaim, Anakim, Emim, 
and Zuzim, that are not always explained as giant clans in 
every text. So you have to do word searches to find out 
more about them. As a matter of fact, in the appendix of 
my first novel, Noah Primeval, | listed out most all the 
explicit mentions of giants in the Bible. Here is just a 
summary: There are at least fifteen towns or areas such as 
Bashan and the Valley of the Rephaim that are described as 
hosting giants; there are at least eleven clans or people 
groups named as being all giants or having giants, including 
the Anakim, the Rephaim, and the Emim. Five additional 
peoples such as the Amorites, Amalekites, and Hivites are 
said to include giants. Eleven giants other than Goliath are 
noted by name as giant warriors killed by Israel, including 
Og of Bashan and Arba, father of Anak. If that pastor read 
his Bible more closely, he would have found that Goliath 
had a giant brother, and maybe a couple others (1 Chron 
20:5)! In Joshua 11:21-22, Joshua indicates his military 
campaign to explicitly wipe out the Anakim giants of the hill 
country in Canaan. All the cities that were under the special 
“ban” that was devoted to total destruction were 
connected in the Bible to giants. There is something very 
deliberate going on here in God’s strategy, and it’s 
connected to giants. 


| thought | heard you mention in an interview that the 
genre you would classify this is "Theologically accurate 
Biblical fantasy." Is that a good fit? 


| don’t like the words “theologically accurate,” it reminds 
me of “politically incorrect” which assumes a superior 
position on the part of those who are in power to define 
what is acceptable. | would call it a “theological fantasy” or 
a “Biblical fantasy.” And then | explain that the genre of 
fantasy is not as much about getting “historic facts” 
absolutely accurate as it is about communicating a 
theological vision of the world. In that sense, | claim 
Chronicles of the Nephilim are very true to the Bible. But 
what | actually do is not much different than what the Bible 
does. | use some of the Biblical imagery such as Leviathan 
the many-headed sea dragon of chaos and | literalize it in 
the story so that it is a real creature. This is what God is 
doing when he says that he “crushed the heads of 
Leviathan” when he divided the Red Sea at the Exodus to 
make a way for them into a covenanted land. The image of 
gods subduing the sea dragon of chaos was a common 
ancient Near Eastern mythopoeic way of saying their god 
pushed back the chaos of the world and established his 
covenanted order or mighty kingdom. 


So what is the plot of Abraham Allegiant? 


Abraham Allegiant starts where Gilgamesh Immortal left 
off. The giant king Nimrod builds his city of Babylon along 
with a temple-tower in order to become world potentate. It 
shows the steps of tyrannical empire that continue to 
plague humanity even after God’s judgment of the Deluge. 
Into this picture comes Abram, called by God to be the 
father of many nations who will inherit the land of Canaan 
and will birth many kings. Since Nimrod is world emperor, 
this does not sit well him and he seeks to kill Abram. But 
Abram is protected by God. When God judges Nimrod by 
confusing the languages of people and dispersing them to 
the ends of the earth, Nimrod loses his kingdom and sets 
out on a lifelong quest to find Abram and kill him to thwart 
God’s plans for a seedline of God’s people. But Nimrod isn’t 
the only one working against God. Away in the land of 
Canaan, the goddess Ashtart is breeding the seed of the 
Serpent through the bloodline of the cursed son of Noah, 
Canaan. And she’s doing it in Sodom and Gomorrah. You 
think you know how the story ends. But there’s more to it 
than you’ve ever realized as these three will come crashing 
into one another as the War of the Seed rises. 


Was Abram really a warrior? 


Many people think of Abram as a nomadic shepherd. So 


GILGAMESH 
IMMORTAL 


they see him as a rather sedentary or peaceful holy man. 
But in Genesis 14, we read a story about how Abram led 
318 of his household trained warriors to capture his 
nephew Lot from the clutches of an army of men thousands 
strong. That’s no pastoral pacifist. That’s a warrior. Since 
the Bible only tells snippets of people’s lives, we don’t 
always know the whole story. But that snippet of Genesis 
14 reveals an Abram that was obviously more than a 
peaceful shepherd. 


The intro of the new book says we need to pay special 
attention to names and name changes, why is that 
important? 


The idea of individuals changing their names is nothing new 
in the ancient world. We know that Abram’s name which 
meant “exalted father” was changed to Abraham to mean 
“father of many nations” (Gen 17:5) based on the historical 
events of God’s covenant with him. Later in the Bible, Jacob 
(“usurper”) was changed to Israel (“struggles with God”) as 
the ancestor of the people of God. Even ancient gods 
changed names based on locales. Inanna of Sumer became 
Ishtar of Babylonia, and then Ashtart of Canaan. Ninurta of 
Sumer was probably the basis for Marduk of Babylon, and 
then Ba’al of Canaan. 


While it is a cardinal rule not to change a character’s names 
in a modern story in order to avoid confusion, | have utilized 
this technique of changing names and identities as a 
foundational element in the Chronicles of the Nephilim 
storyline in order to incarnate the living cultural zeitgeist of 
the ancient world. Names were more than mere shallow 
title references to a person; they were believed to incarnate 
the person’s very essence or identity, as well as mark 
significant moments in their lives. 


You really can't enjoy the story if you don't buy into your 
beliefs about what was really going on. What do you hope 
for readers to get out of this series, enjoyment of a good 
read or questioning what they really know about the 
Bible? 


Well, as | said, if you see it as a theological novel, you don’t 
have to believe in everything that happens. You can 
appreciate the imagination for its theological point about 
the cosmic battle between the Seed of the Serpent and the 
Seed of the Woman, that God prophesied in Genesis 3:15. 
Essentially, Chronicles of the Nephilim is about that cosmic 
battle between the forces of Evil who seek to destroy God’s 
chosen messianic lineage through which God will bring 
redemption for all mankind. And there’s a lot of great 
action for guys and romance for girls. | wrote it so it would 
read like you were watching a movie. That’s why the tagline 
for the series, “Giants, Gods, Monsters, & Men” fits it well. 
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Why do you use Jewish legends and apocryphal stories to 
tell the story of Abram? 


The Bible only starts with Abram’s story when he’s about 
fifty years old. Then it makes a few jumps from age 75 to 
age 100 before he has Isaac that leads into Jacob and the 
creation of the Hebrew nation. That’s fifty years of Abram’s 
life we know nothing about, and then another fifty about 
which we know almost nothing. Ancient Jewish legends try 
to fill in those intervening years in a way that makes the 
sparse Biblical information make sense. It’s like connecting 
the dots. So while | don’t consider these apocryphal stories 
to be Scriptural, they are a rich heritage of tradition from 
which to draw fascinating stories of people of faith. | kind of 
see it like my way of showing respect to the great 
storytellers of old by retelling their stories with freshness, 
while drawing from their imaginative resources. 


Were there really giants and fallen angels in Abram’s story 
in the Bible? 


Yes, there were giants in Abram’s story. When the Bible 
talks about the four kings of Mesopotamia coming into 
Canaan on a campaign of destruction that ends with 
plundering Sodom and Gomorrah, it tells of the cities they 
conquered on their way as belonging to those of giants. It’s 
almost as if these Mesopotamian kings knew they had to 
get rid of the giants if they wanted to secure the King’s 
Highway along which they engaged in international trade. 


Also, when Israel later comes into the Promised Land under 
Joshua, they find that the giant “Sons of Anak” or “Anakim” 
fill the land. Then, elsewhere in Joshua we read that Arba 
was the father of Anak and was the greatest of those giants. 
Since this all took place in the past, and there was no 
mention of the Anakim during Abram’s time or any other, | 
figured that Arba was probably just beginning his kingdom 
during Abram’s time and had his son Anak shortly after. The 
Bible says that it took about four hundred years from the 
time of Abraham’s covenant to the time of Israel taking 
Canaan. So that’s four long generations with which Arba’s 
giant descendants could populate the land and thus their 
infestation when Joshua arrives. 


Who was Nimrod in history? 


Nobody really knows who Nimrod really was. There are as 
many interpretations as there are scholars. And those 
interpretations run the gamut of over fifteen hundred years 
of difference. So some think he was Gilgamesh during the 
third millennium, some say he was Tikulti Ninurta who 
reigned fifteen hundred years later. Some even say he has 
no known historical identity. The problem is that the 
Hebrew word for Nimrod means “to rebel,” so it is most 
likely a demonizing nickname rather than his real name. 
This is exactly what the Hebrew writers did with the name 


Babel, which means “confusion”, rather than the original 
name Babylon, which means “gateway of the gods.” There 
are a lot of legends that surround Nimrod, but the most 
influential of them come from Alexander Hislop’s The Two 
Babylons. Unfortunately, Hislop’s storytelling was made up 
in his own head in order to justify his anti-Catholic polemic 
in the book. The ancient Jewish source that | drew from was 
the book of Jasher, a book that some believe was one of the 
sources of the Bible writer’s history. 


So sit back and enjoy Abraham Covenant, about the 
forefather and patriarch you thought you knew. 


Brian Godawa is an author and international speaker on art, 
movies, worldviews, and faith. Brian is also an awara- 
winning screenwriter, his first feature film was To End All 
Wars, starring Kiefer Sutherland. Find out more about Brian 
and the Chronicles of the Nephilim at godawa.com. 
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Upside Down Room was signed to Tooth 
& Nail records for a pair of releases in 
90s and also have several indie releases 
outside of that. Their latest EPs have 
been released through Pop.Vox.Music. 


Empty Tomb Releases Anthology CD 
The Empty Tomb band from Oregon CD 
anthology is finally available! The CD is a 
wallet style (picture a mini gatefold LP) 
with an 8 page booklet and contains ALL 
the studio recordings the band ever did. 
The CD includes a free digital download 
of the Live album Live at Denny’s and the 
digital copy contains all the studio 
recordings as well as the live tracks. 
Whichever format you choose you will 
get 39 tracks of CLASSIC CHRISTIAN 
HARDCORE! 


101 Releases “Flood” Demo from 1997 
Matt Biggers, half of the Bloody 
Strummers, has been in many other 
bands through the years. One of those 
was 101 - ”One of the pioneering bands 
to modernize ’80s alternative music.” 
You can check out their 1997 demo 
Flood on their Bandcamp page and pay 
what you like for it. They describe their 
music as a “mix of Pop and Rock 
combined with New Wave and Goth.” 
We just call it “awesome.” 


The Call To Release Live CD + DVD 
Members of the classic band The Call 
decided to reunite with the son of late 
front man Michael Been for two live 
concerts recently. Been’s son (Robert 
Levin Been) also has this little band you 
may have heard of called Black Rebel 
Motorcycle Club. They also decided to 
record the concert. Check out their 
former fundraiser page to see read more 
about this. Oh, and the fundraiser page 
mentions a possible remastered box set. 
So we really need all of this to happen 
even if it just means that we finally get 
those classic first three albums on CD 
finally. 


New Music From Chris Taylor 

Postcards From The End of Time is the 
new album from Chris Taylor and it is out 
now. You can listen or buy it on his 
BandCamp page. If you are not familiar 
with Chris Taylor, then see out our cover 
story on him in the January 2013 issue. 
But trust us, you will love this album. 
Check it out if you doubt us. 


News From Andy’s Angels Records 
“2013 could prove to be a _ very 
productive year for AAR. Creativity is 
flowing at an all-time high. Any number 
of recording projects are on the table but 
not all can realistically come to fruition. 
The usual line up of AAR artists are 
working on a Pacific NW mini-tour if not 
a Seattle reunion gig. Also, Theo is 
gathering life-time friends and musicians 
into a new live performance project with 
the working title “T — 30” (that is T minus 
30). This title represents Theo gathering 
works from the last 30 years and using 
present blessings in order to create the 
best sound ever. This includes leaning 
heavily on the multitude of gifts inherent 
within the band members (multiple 
instrument abilities and spreading out 
the vocals within the band). Stay 
tuned!” 


Poor Old Lu Releases New Song 

Poor Old Lu has released a new song in 
support of the Paradise Uganda project. 
The song is awesome and all proceeds go 
to support this incredible ministry. So 
check out “The Great Unwound” and 
also throw some support to the Paradise 
Uganda Project while you are at it. 


Stranger Kings To Release EPs 

Stranger Kings (Campuzano, Herb 
Grimaud, John Hertzberg, and Holly 
Nelson) recently announced that they 
will be releasing a 7 song ep featuring 
remixes of their previously released 
songs and some new songs. Seems there 
is already a second EP in the works. 
News is said to be coming soon on their 


Facebook page. 


Veil of Ashes Releases CD 

The wait is now over. Veil of Ashes has 
released their compilation album Eternal 
Teenage Angst. Featuring never-before 
released songs, live songs, early demo 
versions, and a newly recorded cover of 
Dead Artist Syndrome’s “Reach.” 
Seventeen songs for $5, which includes 
some cool artwork by Jimmy Arceneaux 
and mastering by Jason Martin. 


Michael Roe Releases “Guadalupe” 
Lo-Fidelity Records is pleased to 
announce the upcoming release of 
Michael Roe’s new. solo album, 
Guadalupe. Complete info on track- 
listing and deluxe packages for the 
Guadalupe album will be made available 
soon through Lo-Fidelity Records. 


New Music From Andy McCarroll 

Fans of early 80’s punk/new wave music 
might remember a band called Moral 
Support that released the classic album 
Zionic Bonds. \n the U.S., the band was 
re-named “Andy McCarroll and Moral 
Support.” Seems that McCarroll has 
resurfaced with a new website and new 
album called Chance. You can listen on 
his website and even download a new 
version of “Masters of War” for free. 


Adam Again’s “In a New World of Time” 
Remastered 

Hot on the heels of the remastered 
release of Ten Songs (which Steve says 
sounds amazing), Frontline Records has 
announced that a re-mastered version of 
Adam Again’s classic debut album /n a 
New World of Time will be released 
February 12th. Keep an eye on the 
Frontline Records store for purchasing 
info when it is released. 


New Releases From Thumper Punk 
Thumper Punk continues to release a 
large number of high quality punk rock 
albums and EPs. Among those released 
since the last issue: 


e = Christ’s Sake - S/T 

e = Split EP from Platoon 1107 and The 
Cants 

e No Lost Cause - NLC EP 

e False Idle - Threat 

e A Common Goal - Blessings and 
Battles 

e Hippos of Doom - EP (free) 

e The Poor Geezers - Best of 

e No Punk Influences - [untitled 
upcoming album] 


See the reviews section for reviews of 
many of these, or visit the Thumper Punk 


BandCamp page to preview and 
purchase. 


Michael Knott Re-Issues 

Several Michael Knott-related releases 

have seen the light of digital day over the 

past few months. Available now as digital 

downloads from FrontlineRecords.us: 

e _ Lifesavers — Poplife 

e _ Lifesavers — Huntington Beach 

e Michael Knott — Screaming Brittle 
Siren 

e Michael Knott — Rocket & A Bomb 


Also recently created is a listing of all of 


Knott’s material available on BandCamp 
in one place. Enjoy! 


electronic 
industrial 
dance 
ebm 


also available: 


BROKEN 


DOWNTHELINECOLLECTIVE.BANDCAMP.COM 


JEFF ELBEL+PING HUMAN 2.7 


MARATHONRECORDS.COM 


Christ’s Sake — Christ’s Sake 
2013 Thumper Punk 


I’m trying to figure out who Christ’s Sake 
sounds like. There is something about the 
vocals that sounds familiar. Online | see them 
recommended for fans of The Ramones, The 
Clash, Black Flag, and Social Distortion. Maybe 
the vocals sounds like all of those mixed 
together — but at times | hear the influence of 
about a dozen hair metal bands. But there is 
no denying that this is punk, so | am sure punk 
fans will love this. | am listening and wishing 
for a few more curveballs or different 
influences to shine through. | know punk rock 
is not supposed to be the most original genre 
in the world, but for 13 songs you need a bit 
more diversity. There are some acoustic 
tracks on the second half that help. The lyrics 
are straight forward Christian lyrics, so if you 
have been missing out on some of the 
Christian punk of the 90s, this will fit the bill. 

— Matt Crosslin 


Platoon 1107 / The Cants split 
2013 Thumper Punk 


Platoon 1107 starts off this split with blazing 
heavy fast punk. Remember the dirty guitar 
tones Blenderhead dialed in for their first full 
length? The guitars here remind of that, just 
used instead for straight up working class 
punk. Platoon 1107 blazes through six songs 
that mostly float around the 1-2 minute 
length mark. The Cants bring in a bit lower 
production value on their four songs. They 
sound interesting and catchy, but just a bit 
hard to hear. You also get long, interesting 
song titles like “The Real Predicament for Any 
Body Snatcher is The Body.” If you are hearing 
a slight Blaster The Rocket Man influence in 
that title, | think you will find that in the music 
also. Slight, but still there. In the end, you get 
two really different punk bands that end up 
working well together. 

— Matt Crosslin 
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Veil of Ashes — Eternal Teenage Angst 
2013 Independent 


So it turns out all of those whispers and 
rumors about Veil of Ashes that have 
persisted for years and years are really true. 
For the faithful that have waited for the truth 
to be reveled for a few decades, we now have 
the whole the story. The long lost last 
recordings have been unleashed. And not only 
released, but collected with some pre- 
production demos, live tracks, and a new 
cover tune. Yep, the VoA boys got together 
and paid tribute to Brian Healy by recording 
“Reach.” For long time fans, this is all you 
need to know. But for the rest that for some 
reason need convincing? Its Veil of Ashes. 
They excel at cover songs. So “Reach” is worth 
the price of admission alone. But they also 
excel at original songs. The next three songs 
are the last recordings before the band called 
it a day. Some might even say the best songs 
of their career. Most definitely 90's 
alternative at its best. Then you are treated to 
eight pre-production demos fromMr. 
Sunshine. A bit more raw than the final 
versions, but that is a plus to many people. 
Finally, you get five songs recorded live at 
Cornerstone in 1988 — some of which you also 
may have never heard. At least in this early of 
a form. All for $5? You can’t go wrong here. 

— Matt Crosslin 


No Lost Cause — NLC 


2013 Thumper Punk 


Punk rock that is a bit on the pop side. Or at 
least more on the “catchy chorus” side of 
punk rather than the “Green Day rip-off” side. 
| was thrown a bit by the sudden third wave 
ska sounds in the second track. A lot of this EP 
sounds like what Tooth & Nail was doing in 
the 90s, but all rolled up in one band. | was 
not a huge fan of what was called ska in the 
90s, so there are a few tracks that | skip 
because they sound like | have heard them 


before. But that is just me. Songs like “No 
Weapon” and “My Strength” bring the punk 
that | like (even with a little ska thrown in — 
it’s okay in small doses). Fans of heavier 90’s 
ska or catchy punk rock will want to check this 
out. 

— Matt Crosslin 
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Cush — SP3 
2013 Northern Records 


After years and years of promise, Cush is back. 
If you have been following the band’s website 
for long enough, you have heard most of 
these songs. The deal with Cush is that they 
never sound the same from outing to outing, 
but still somehow retain some characteristics 
that sound familiar. This description can be 
pretty much be applied to their third Spirituals 
ep — different but familiar. No band members 
are mentioned, which means that most 
discussions of the band will revolve around 
who is in the band rather than the actual 
music (the anonymous band thing always 
backfires). This is too bad, because whoever 
they are, the band delivers yet another set of 
songs that is atmospheric, hopeful, spiritual, 
eclectic, and everything else you have come 
to expect from Cush. The driving “All My Eyes 
Knew” and “For The First Time“ seem to serve 
as dual album centerpieces and high points. 
“For The First Time” is basically a spoken word 
rendition of the U2 classic that really works 
better than it should. This ep was up briefly 
for a free download, is currently now only 
available as a stream, but will be sold again in 
the future (maybe on vinyl?) — so keep your 
eyes peeled if you want to own the next Cush 
classic. 

— Matt Crosslin 
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Bill Mallonee — Beatitude 


2013 Independent 


Bill Mallonee always delivers an unparalleled 
amount of genuinely solid music. The output 


is overwhelming sometimes to just try and 
keep up with. The thing that is striking is not 
just how many amazing songs he writes, but 
also how good they all are. Never an artist to 
waste words, Mallonee crafts his life on the 
road into the best alt country/folk music 
available today. He is a true artist, a poet and 
a voice of the dusty American trail. His ability 
and eloquence in capturing the life of the 
“everyday man” is a true gift, and he 
seamlessly weaves these stories into songs 
that most can relate to. Beatitude captured 
me from the first song “Boxcar” - or 
“Bakersfield” depending on what download 
you have. The lyrics hit me on a personal level 
considering some rather bleak and desperate 
circumstances my wife and | are mired in, but 
the beauty and strength of the song shows 
that we are not alone. That is where the 
strength of Beatitude lies: in the lyrics that 
speak on a personal level, but that. still 
encompass the human experience as a whole. 
This album is a full band offering and an 
excellent addition to Mallonee’s already 
stellar canon of work. From the opening song 
of solidarity in hope, through the tender lines 
of the singular perspective of Rural Routes, 
and on through until the end, this is one of 
Mallonee’s finest moments. A challenging, 
yet, beautifully arranged scope of the hope 
and hopelessness in the journey that we all 
travel on in this life. 


— Steve Ruff 
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Pacifico — Without Heroes 
2013 Independent 
With so many of our musical heroes making 
new music, it is easy to forget that there are 
high quality new bands making music. Pacifico 
has released an album that can stand toe to 
toe with many of their peers and mentors to 
compete for a limited spot in my listening 
time. These songs are just so catchy that you 
just have to wonder what conspiracy is 
keeping them from being a huge hit. Well, 
other than the fact that these are songs 
played with real instruments... something that 
doesn’t fly in today’s hit charts. No, what you 
get here is the proverbial “too good for Top 
20 anything” music. Being a vinyl fan | went 
for the large plastic platter version and the 
package does not disappoint. | could go on 
and on about this record, but if you like catchy 
alternative guitar-based music that will get 
stuck in your head for days, give them a listen 
at their BandCamp page and you'll be hooked. 
That is a guarantee. 


— Matt Crosslin 


2013 Veritas Vinyl 


This is almost how you should do re-issues. 
About the only problem is that this is not on 
vinyl, but with so many songs it would have 
probably had to be a double album. At least. 
But basically what you get here is a CD of all 
the studio recordings of Empty Tomb plus a 
bonus download of live material. This is what | 
have advocated for a while — if there is 
material out there that you just aren’t sure 
should be committed to disc, put it out as a 
download so at least the fans who want it can 
have it. Really the only thing missing from this 
compilation is some kind of story or history of 
the band. For those that don’t know, Empty 
Tomb was a punk band with major thrash 
influences. Early crossover, if you will. They 
were brash, in your face, and not afraid to 
speak their mind. Everyone thought they 
would get signed but they didn’t. Well, 
technically they did -— they morphed 
somewhat into Crux and went on to fame and 
glory with Tooth & Nail. Well, the morphing 
thing and getting signed to Tooth & Nail are at 
least true. This is collection is essential history 
for fans of old school punk/crossover music. 

— Matt Crosslin 


Daniel Amos — Dig Here The Angel Said 
2013 Independent 


This album is brilliance. | just don’t know what 
else to say. Many other reviewers have tried 
to describe how this album fits in with other 
Daniel Amos classics. | don’t even know how 
to start down that path. If you like Daniel 
Amos, you will probably love this album. If 
you have not been introduced to Daniel 
Amos, but have felt a need for intelligent 
alternative music that is Marianas Trench 
deep and heavily influenced by the greats of 
the 60s and 70s (without being derivative), 
then this is the disc you have to check out. 
Some have tried to figure out how this is 


album is a mixture of Motorcycle and Kalhoun 
and Mr .Buechner’s Dream— and to some 
degree they are correct. But Daniel Amos has 
always re-invented themselves with every 
album, and Dig Here is no exception. While 
there are nods to past DA albums, this is still 
another newly realized version. | know you 
have limited time and money like we all do, 
but you owe it to yourself to check this out. 
The cover art alone is a thing of beauty — a 
collage of fan submitted artwork based 
around the album title. Oh, and this is 
available on vinyl — but a very limited number. 
Don’t miss out. 


— Matt Crosslin 


Human 2.7 — Broken 


2013 Independent 


Harder electronic, industrial-influenced, 
ebm... I’m not sure what to call Human 2.7, 
but | always like their output. They are darker 
than most “techno” bands, but easier to listen 
to than industrial (and | say that as a fan of 
true industrial). The closest act that | can think 
of that readers might be familiar with is 
Nov.com — although that is more in 
conceptualization than actual sound. Human 
2.7’s newest EP is up on BandCamp for a pay 
what you like deal. There is even a guest 
appearance by Gary Baker of Jagged Doctrine 
fame. All six songs float around the same 
speed — never too slow or too fast, but mostly 
upbeat enough to make good driving music. | 
highly recommend either ep, but if you are 
new to Human 2.7 — start off with the most 
recent Broken ep and enjoy. 


— Matt Crosslin 
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Lifesavers — Heaven High 
2013 Independent 


| will just come out and say this is my favorite 
Lifesavers album. Heaven High combines the 
energy of Huntington Beachwith the 


catchiness of Poplifeand the lyrical depth 
of Dream Life... and then mixes in all the new 
influences Knott and company bring to the 
table. Co-writer and bassist Joshua Lory shows 
that he fits in just fine with the surf power 
pop punk Lifesavers sound. So far, the buzz on 
this one has been consistently positive across 
the board. Even those few that didn’t go for 
the heaviness of PTSD are digging these tunes. 
The only compliant is that the 10 songs are 
just not enough — but maybe that is because 
there is some familiar ground covered. A few 
of these songs were originally recorded on the 
first All Indie EP in a much different format. 
Then there is the “This is the Healing” reprise 
at the end of “Stereo Radio.” But those are 
more just nods to the past that help to anchor 
this in Knott cannon. Overall, the album is 
great music to drive around and enjoy the 
summer with. For now, this is only available as 
a download, but CDs are coming soon. 

— Matt Crosslin 


Dw Dunphy - The Radial Night 
2013 Independent 


Basement Tapes alumnus Dw Dunphy is back 
with his latest collection of tunes for your 
enjoyment. Dunphy has described The Radial 
Night as a “song cycle that is, itself, about 
circles, cycles, patterns, and traps.” That 
description is really the best starting point. 
The music style of this album is a good 
mixture of indie, experimental, progressive, 
indie, and alternative. In other words, it’s a bit 
hard to classify. | hear a good dash of Daniel 
Amos in the mix, too... which doesn’t make it 
any easier to put in a box. Each song segues 
into the next with everything from ocean 
sounds to telephone busy tones, giving the 
album a conceptual feeling (although the term 
“song cycle” does fit better). But don’t let all 
of this give you the impression that this is just 
weird abstract musical art — many of the 
songs are pretty catchy with melodies that 
compel you to sing along. “(It Shouldn’t Be So) 
Difficult” is one of those songs that get stuck 
in your head for days to come. Of course, | say 
that and before you know it a true abstract 
artistic song like “Mantra” floats along. So 
there is really both — the art and the melody. 
I’m impressed by the creativity here, 
especially for a DIY release. If this was the 80s 
or 90s, many a record label would be all over 
this. But, alas, it is the age of a million 
wannabe amateurs putting out a billion songs 
on BandCamp that should have stayed locked 
up in their bedroom, meaning artists like 


Dunphy will get less attention than they 
deserve. Give The Radial Night a stream at 
BandCamp and see what you think. 

— Matt Crosslin 
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A Common Goal - Blessings and Battles 


2013 Thumper Punk 


If you heard the first EP by A Common Goal 
and liked it, then you know what to expect 
here: blue collar punk rock with rough vocals 
and a clear lyrical message. The band has dug 
a bit deeper into that sound for their new full 
length, spreading out a bit more but not to 
the point of shying away from what fans will 
want. There seems to be a bit more “catch” to 
the hooks in these songs, giving the album a 
bit higher “rock-out” effect over all. Or maybe 
it is the shout-along background vocals that 
cause that... or maybe both. There are also a 
couple of songs where the band slows things 
down a bit — not exactly ballads, but just a bit 
more melody and introspection. For fans of 
the rougher sides of punk, this is a full length 
album to snap up quick. 


— Matt Crosslin 


Jagged Doctrine 


Jagged Doctrine 
To Whom It May Concern 
2012 Independent 


Industrial metal is one of the few genres to 
never really become overcrowded and 
overdone. Sure, there were a lot of bands 
jumping on the NIN/Manson band wagon 
back in the day, but it’s not like we were 
drowning in clones like we were with grunge 
or ska. And the fact that NIN and Manson are 
so different from each other just shows how 
diverse the intersection of metal and 
electronic noise really was. Jagged Doctrine is 
one of the few 1990’s children of that 
marriage that are still alive and kicking today. 
To these ears, the guitar and electronic 
sounds brought together on To Whom It May 


Concern are a bit more coherently mixed than 
the average industrial band. This cohesiveness 
puts the songs ahead of many of their current 
and past contemporaries. This is not to say 
the music is mellow or light on the guitars in 
any way. Maybe it’s the beefier mix, but some 
of these songs sound like the heaviest that 
Jagged Doctrine has ever released. The 
intensity relaxes a bit towards the end to the 
point that album closes with an acoustic 
guitar driven song, but serves to give the 
album a well-rounded and diverse feel. | don’t 
know how the guys of Jagged Doctrine keep 
cranking out so much quality music, but I’m 
glad they are. Currently available for a “pay- 
what-you like price” on Bandcamp. 

— Matt Crosslin 


King Never — 37 
2013 Independent 
Fans of crafty electric guitar and bands like 
Porcupine Tree, Belew-era King Crimson and 
The Police will want to check out this King 
Never EP. It’s a straight-shooting 
representation of what this tightly-knit trio 
can do on stage. Until | get the chance to see 
it happen in Chicago, I'll be spinning 37. I’ve 
been a fan of Matt McCabe’s playing and 
songwriting an embarrassingly long amount of 
time, but for good reason. This set finds him 
making yet another forward push against the 
boundaries. 
—Jeff Elbel 
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The Poor Geezers — All 4 One 


2013 Thumper Punk 


| have never heard of this band but this is a 
best of — always a good way to introduce 
yourself to a band. What you have here is DIY, 
Lo-Fi, Blues, experimental Folk-Punk, or as the 
band calls it “Patch-work Punk”. | don’t have 
anything to compare this to, and that’s cool, 
big points for originality! I’m not a big fan of 
the vocal production, but | can get past that 


after a few listens. Enjoy a lot of the lyrics, a 
good variety of topics from the spiritual, to 
the political, dark humor, and everyday life. 
It’s legit Punk, something not seen too often 
in the Christian market. 23 tracks in all, 
coming in just over an hour. One of the better 
Thumper releases I’ve heard thus far. Would 
love to hear a better produced album from 
these guys, it varies throughout the album. 
Two piece band for the most part. Nice to 
listen to some artist from across the pond. All 
in all | enjoyed this album start to finish, it’s 
something different. RIYL — Destroy Nate 
Allen, Billy Bragg, the Clash, the Cramps. 
—Josh Lory 


Hippos Of Doom — Road Trip EP 
2013 Thumper Punk 
Punk rock has always been more about 
attitude than style. True punk fans will be 
willing to forgive sameness and lack of 
technical skill if there is a sick riff and “I think | 
can change the world through music” 
attitude. Oh, and also an understanding that 
there is a difference between humor and 
utter silliness. With a name like “Hippos of 
Doom”, well, one might be worried that you 
get silliness and lack of attitude rather than 
humor and rock. Thankfully, the Hippos give 
us the attitude, energy, and humor that punk 
rock fans really want. They even cover 
“Holiday Road.” Yep, that “Holiday Road.” 
Best song title goes to “The Royal 
Philharmonic Goes To The Bathroom.” 
Overall, a fun EP that is a bit of the good parts 
of pop punk thrown in with a good lot of old 
school punk. And its free, so what are you 
gonna lose? 


— Matt Crosslin 


DISSIDENT PROPHET 


Dissident Prophet 
Weapons of Mass Deception 
2013 Independent 


The Dissident Prophets (aka The Maccabees) 
are back! The Prophets were more active in 


the late 1990s/early 2000s before 
disappearing for a while. | often hear them 
compared to L.S. Underground. While that is 
an influence or comparison, there is really a 
different vibe to DP that is not as dark as LSU. 
Which is not a bad thing, just something 
different. “Fire, Fire” is a driving song with 
slight influences from later day The Cult. 
“Running On The Wheel” is a groovin’ song 
with a heavy 80s feel. “Time O’ The Signs” has 
a distinct 90s alternative mood to it, followed 
by the rollicking acoustic ditty “Be Serious” 
that will have you whistling along with it. But 
it’s not all older influences. “The Man Behind 
The Curtain” sounds like it could fit in with 
current garage rock bands that you hear on 
many commercials. Yet they manage to bring 
it all together into a cohesive sound that is 
still all Dissident Prophet. You can currently 
get this for free at their BandCamp site, so be 
sure to snap it up before some label grabs it. 

— Matt Crosslin 


The Ocean Blue — Ultramarine 


2013 Independent 


You either love The Ocean Blue or you just 
haven’t heard of them. Or you just aren’t into 
jangy-dreamy-alterna-indie pop. The Ocean 
Blue is pretty much one of the best at that 
sound, and now they are back with a new 
album. | know what you are thinking — when 
bands like this disappear for a while and then 
come back with an independent album, they 
are usually a mere shadow of their former 
self. Not so with Ultramarine. This CD could 
easily set next to their first three albums and 
hold its own. Every song makes you stop and 
think “wasn’t that on such-and-such album?” 
But it wasn’t — it is just good enough to have 
been. Of course, it is not all about re-hashing 
the glory days — The Ocean Blue tries several 
new musical ideas with this release. They are 
basically a band that is moving forward 
without forgetting where they came from or 
who put them there. With music of this high 
caliber coming out of the Ocean Blue camp, 
we can all hope that this is a permanent 
reunion and not just a one-off. 

— Matt Crosslin 
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And How - Tractor 
2013 Independent 


Somehow two new releases by And How have 
slipped past my ears. Need to pay more 
attention. |’ll focus on the newest one in this 
review (Tractor), but also know that the one 
before it (Letters Tied to Balloons) is just as 
good. While And How really has a sound of its 
own, many of the songs bear a Daniel Amos 
influence of mid-paced melancholic 
alternative rock. And How is essentially a one 
man project by Sean Severson that sounds 
more like a full band project. The driving “No 
Place to Hide” is probably my favorite of the 
bunch, but | pretty much like the whole set. 
These songs would make a good soundtrack 
on a rainy day to drive around while thinking 
about life. Oh, and did | forget to mention 
they are free? Not even listed as “pay what 
you want” — just flat out free. So check it out if 
you haven’t yet. 


— Matt Crosslin 
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Nina Llopis — Unveiled (part-1) 
2009 Independent 


With the piano intro to the first track, you 
kind of wonder if Nina has mellowed since her 
time with The Lead or as a solo artist on 
various labels. But about 45 seconds into that 
same track, you realize that this is by far her 
heaviest solo effort to date. | haven’t heard 
worship music this intense in a long time. This 
ep is worship music that | can listen to any 
time — unlike the corporate mess that is 
currently called “modern worship.” | would 
even say that these songs are very gothic in 
places. | love how the lyrics are corporate and 
upward focused: “we” and “us” as well as 
“you Lord” are terms that are so missing in 
today’s worship. The only problem is that this 
is a four song ep. | want a whole album, or 
even a double album. But it is part-1, so | 
hope we see a part-2 coming soon. 

— Matt Crosslin 
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Deni Gauthier — i (am) hope 
2012 Independent 


So this album has been out for a while, and 
Gauthier is already working on another. But 
Gauthieris a fan of Michael Knott and many of 
the bands we cover here, so you need to 
know about his music. Gauthierplays a slightly 
amped-up rock/pop version of 
singer/songwriter music. | know that there are 
a billion people out there that are doing that, 
but few have that special something that 
makes you pay attention. Gauthieris one of 
those people. | don’t know how to describe it, 
but there is just that spark that sets the good 
apart from the mediocre. Go listen to his 
songs on BandCamp to see if you agree. There 
are two versions of this album, regular and 
deluxe. The difference in price is about 2 
Canadian dollars, but you get 6 different 
demo versions and b-sides for that measly 
$2.10 or whatever the conversion rate comes 
out to be. So, yeah | would recommend 
shelling out the extra dough for the extra 
songs. Keep a look out for his new album that 
is in the works, and also check out the 
awesome video for “Il Need You” which 
features artwork inspired by Mr. Knott 
himself. How | wish that artwork was being 
sold as a poster. 


— Matt Crosslin 
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The Children of Power — Innocence 


2012 Key Records 


Yes, you read that date correctly. 1991. No, 
this is not some long lost review. But the 
album itself is a bit of a long lost underground 
Christian gothic classic that is now being 
brought back to life by Key Records. Often 
compared to a mixture of Sisters Of Mercy 
and Fields Of The Nephilim, The Children of 
Power album has that late 80s/early 90s Goth 
sound down. This was obviously a low budget 
recording to tape back in the day, but the 
digital re-issue (on mp3 and CD) seems to deal 
with those limitations very well. | have heard 


many demos by big name bands that sound 
much worse than this on re-issues. To be 
honest with you, I’m surprised that 
you didn’t see this on Blonde Vinyl back in the 
day — it fits in perfectly with Dead Artist 
Syndrome, Hounds of Heaven, and even 
Sincerely Paul. 

— Matt Crosslin 
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Glenn Rowlands & Robert Powell 


American Jesus 


2010 Independent 


Somehow | knew this one was coming and 
then it slipped my mind. | have been a fan of 
Glenn Rowlands ever since | first landed a 
Wicked’s End tape back in the early 90s. Then 
he released his first solo tape and | was 
hooked. Rowlands connected with Powell to 
release a few more solo CDs and then 
disappeared off the face of the Earth. It seems 
he feel on some hard times, but got his life 
back together and re-appeared in the middle 
of last decade on MySpace. This album 
appears to be a digital only release. If you 
were a fan of Rowlands’ classic-rock inspired 
musings, this album will be a must have for 
your collection. | don’t know how Rowlands 
keeps connecting with that his inner rock star, 
but | am glad he does. The album title can tell 
you that this collection of songs is not about 
happy “Go Jesus” cheerleader music... but 
Rowlands never was anyways. Also some nods 
back to his older catalog like “Jesus Weeps 
Again.” Seems that Mr. Rowlands and some 
friends are still out there making music — | 
need to catch up on that ASAP. 

— Matt Crosslin 
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Aradhna — Live in Concert 


2013 Independent 


| have had the pleasure of seeing Aradhna 
three times in concert. | tried to take an 
iPhone video of some of the more moving, 
stirring parts of the concerts, but those videos 


just didn’t compare to really being there. The 
same can be said of most live recordings, but 
this live album comes close. A typical Aradhna 
concert wraps you in a spirit of worship like 
none | have ever experienced — even in 
church. And that is even taking into account 
that | only speak 1 of the 3 or 4 languages that 
they use in concert. There is just something 
special about Aradhna that is hard to put in 
words. Somehow this album captures that 
something special (well, as best as is possible 
that is). This is also the first Aradhna project 
on vinyl. Funds from the sale of this project go 
directly to support Freedom Firm, a charity 
that helps rescue underage girls from slavery 
in India. As in, the actually go investigate 
brothels and organize police raids to rescue 
girls. | know that sounds crazy, but they are 
really living on the edge and really deserve 
your support. So grab this incredible live 
album and support a worthy cause while you 
are at it. 

— Matt Crosslin 
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The Poor Geezers — All 4 One (review 2) 
2013 Thumper Punk 


| snagged this to review because it was 
labeled something along the lines of 
folksy/punk or something like that. | 
was really surprised when | put on my 
headphones and the music started coming 
out. | didn’t really know what to expect, but 
this is a straight up rugged, DIY, acoustic 
based music with attitude and ethics. The first 
thing that came to mind was a stripped down 
Billy Bragg, or someone like John Wesley 
Harding. From the press release, the core 
players are “Dean Riches who is a multi- 
talented guitarist, drummer, singer, 
songwriter, harmonica player who lost his 
front teeth in a Meteors mosh pit, and Eagle 
Spits who is a poet, croaker activist who loves 
The Clash and Blind Willie Johnson.” This 
album is basically a “best of” compilation 
from their previous four records. It really is a 
great album that has poetry tracks mixed in 
with bluesy, acoustic, stripped down songs 
about religion, | Christ, politics © and 
social oppression. There is a definite brash 
attitude inside these songs, a “tell it like it is” 
attitude that communicates their truth and 
belief. This is a great record, get it and try 
something outside of the box for a change. 
These guys have adefinite Joe Strummer 
flavor, one of those “hanging on to hear the 
next line” type deals. Great stuff! 

— Steve Ruff 
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